
 

 

http://researchspace.auckland.ac.nz
 

ResearchSpace@Auckland 
 

Copyright Statement 
 
The digital copy of this thesis is protected by the Copyright Act 1994 (New 
Zealand).  
 
This thesis may be consulted by you, provided you comply with the 
provisions of the Act and the following conditions of use: 
 

• Any use you make of these documents or images must be for 
research or private study purposes only, and you may not make 
them available to any other person. 

• Authors control the copyright of their thesis. You will recognise the 
author's right to be identified as the author of this thesis, and due 
acknowledgement will be made to the author where appropriate. 

• You will obtain the author's permission before publishing any 
material from their thesis. 

 
To request permissions please use the Feedback form on our webpage. 
http://researchspace.auckland.ac.nz/feedback
 

General copyright and disclaimer 
 
In addition to the above conditions, authors give their consent for the 
digital copy of their work to be used subject to the conditions specified on 
the Library Thesis Consent Form. 

http://researchspace.auckland.ac.nz/feedback
http://www.library.auckland.ac.nz/instruct/thesisconsent.pdf


A Claim to Truth;
Docrrmentary, Politlcs, Pnoduction

Amie Goldson

A thesis sdbmifi€d in fulfiImsnt of ftc
rcqrdr@eq$for the degree of Dsctor of Philosophy in

F.iln, Television qnd Medta Studbs,
The University sfAuckland 200,t

;



Table of Contents

Abstract

Acknowledgements

Introduction

Chapter I

Chapter 2

Chapter 3

Chapter 4

Chapter 5

Conclusion

Appendix I

Defining the " Political Docwnentary "

The Tradition of the " Political Dacumentary "

Cowtterterror

Walce

Seeing Red

Punitive Dantage

A Thread ofldeas

Cotmtertenor

Home andAway: National Identity and
Doctmrentuy in the 1940s

Afier the Fact: Truth, Testimorry and the
Low in Humot Nghts Docttntentries

Annie Goldson by Alan Wright

Appendix 2

Appendix 3

Appendix4

Bibliography

I

ll

I

35

65

105

140

t74

208

218

231

252

273

277

Filmography 292

Full copies of the five documentary texts refened to in the body of the thesis are stored on the
accompanying DVDs.



Abstract

The following thesis exarnines how documentary texts, in particular those that are

associated with the tradition of political documentary, negotiate their way into being. For

this purpose, I use a series of documentary case sfudies, each one structured around a

work of my own. The five documentaries I examine were made through the decade

1990-2000 and, although these works address a range of specific cultural and political

issues, they were produced either out of the US or New Zealand, the two countries within

which I have lived while a documentarv maker.

My methodological approach is two-fold. First, I place each documentary within a

framework designed by Bill Nichols as a way of defining documentary. Nichols, a major

presence in the field of documentary studies, looks at documentary as constructed

through a matrix of factors: the interplay of possible documentary modes and styles,

pressures brought to bear through the institutional context snrrounding documentary

production, such as funding and distribution, the expectations of the gentes' audiences,

and the dialogue and influences generated by a community of documentary practitioners

and their films and videos. In following Nichols' model, I offer up a modal and textual

analysis for each of my own works cited, and examine, through a mixture of anecdote

and theory, how funders, distributors, audiences and my fellow makers shaped my

docurnentaries. In carrying out this examination, I also highligtrt sertain debates that

raged through the decade, particularly around docr:rnentary realism and identity politics,

that were to have considerable impact on my work.

My second methodological approach is to situate each work within a history of "political

documentary". In Chapter One of this thesis I have attempted to categorize the various

forrrulations of the sub-genre, which have developed since the inception of film over a

century ago. In the ensuing chapters I examine how each of my documentaries draws on



iii

thnr hi$hry. My oum hody of wodes of cornse wtls ploduced in a relatively slion period"

but even'within ttb dms the historieal cfiarrgcs the world has undergone re immErise.

DocumenEry is ev'er umsitive to ia eontsd and I c;hrt tbs impast of pliticat cfunge on

the tsrts being scrutinized.

AJtherugh the foous, rn-y oum worh may aBp€qr aalrow, fre. thEsis- dre.rvl ori the taditi.on

ofparti-oipant obsenratironu and se€k$, by, aralyzirry thp couplExities of pruduetbl within

a series ofs.ape Sdiee, io ea$ ligbt on oontem,porary doollmentaty pmctiee genemlly.
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