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ABSTRACT 

This thes is  explores the t op i c  o f  l i t e r a t u r e - i n t o - f i l m  adaptation by inves t iga t -  

i n g  the use of New Zeal and f i c t i o n  by f i  lm-makers i n  t h i s  country. It attempts 

t h i s  task p r i m a r i l y  by examining e igh t  case-studies o f  the adaptation process: 

f i v e  features designed f o r  cinema release (Sleeping Dogs, A State of Siege, 

Sons f o r  the Return Home, The Scarecrow and Other Halves), one feature-length 

t e l  ev i  s i  on drama (The God Boy), and two t h i  r ty-mi nute t e l  ev i  s i  on dramas 

(The Woman a t  the  Store and B ig  Brother, L i t t l e  Sister ,  from the ser ies 

Winners and Losers). A1 1 e igh t  had t h e i r  f i r s t  screenings i n  the  ten-year 

per iod 1975-1 985. 

For each o f  the case-studies, the f o l  lowing aspects *are invest igated:  

the  o r i g i na l  work o f  f i c t i o n ,  a p rac t i ca l  h i s t o r y  o f  the adaptation process 

( inc lud ing  in terv iews w i th  people involved), and a study o f  changes made 

dur ing the s c r i p t i n g  and shooting stages. The f i l m s  are analysed i n  de ta i l ,  

w i t h  a focus on v isua l  and audi tory sty le,  i n  pa r t i cu l a r  how these handle 

the themes, character i  sa t ion and s t y l e  o f  the o r i g i na l  works. Comparisons 

are made o f  the structures o f  the novels and the f i lms.  For each f i l m ,  

an espec ia l ly  close reading i s  o f fered o f  sample scenes ( f requen t l y  the 

opening and c los ing  scenes ) . The thes i  s i s  i 11 ust ra ted w i t h  s t i  11 photographs 

- i n  e f fec t ,  quotations from key moments - and these provide a focus t o  

aspects o f  the  discussion. Where ind iv idua l  adaptation problems ex is ted 

i n  p a r t i c u l  ar case-studies ( f o r  example, the chal 1 enge o f  the f i rs t -person 

nar ra t ion  o f  The God Boy), these are examined i n  de ta i l .  The i n te rac t i on  

o f  both novels and f i l m s  w i t h  the soc ie ty  around them i s  given emphasis, 

and the f i l m s  are placed i n  t h e i r  c u l t u r a l  and economic context - and 

i n  the context o f  general f i l m  h i  story. For each f i l m ,  the complex recept ion 

they gained from d i f f e r e n t  groups ( f o r  example, reviewers, ethnic groups, 

gender groups, the authors o f  the o r i g i na l  works) i s  discussed. 

A l l  the aspects ou t l i ned  above demonstrate the  complexity o f  the responses 

made by New Zealand film-makers t o  the pressure and challenges o f  adaptation. 

They ind ica te  the d i f f e r e n t  answers they gave t o  the questions ra ised 

by the adaptation process i n  a new nat iona l  cinema, and reveal t h e i r  i nd i v i d -  

ual achievements. 


















