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ABSTRACT 

'Mosaic : A s tudy  of j ux t apos i t i on  i n  l i t e r a t u r e ,  a s  an approach 

t o  Pound's Cantos and s i m i l a r  modern poems.' 

The p r i n c i p l e s  of form i n  'mosaic'  poems such as The Cantos,  Pat- 

ercon Maximus, o r  even 'The Waste Land,' a r e  n o t  y e t  c l e a r l y  -* 

understood. C r i t i c i s m  needs t o  b r i n g  its va r ious  i d e a s  of  'musical  

form,' ' non- l inear  form,' o r  t h e  poem a s  a  f i e l d  of f o r c e s '  i n t o  

s h a r p e r  focus.  

Mosaic poems a r e  cha rac t e r i zed  by sudden changes of  d i r e c t i o n ,  

heightened c o n t r a s t s  o f  s t y l e  and t e x t u r e ,  a  complex use  of  quo ta t i on ,  

and s t r a n g e  e f f e c t s  of f l u i d i t y  where t h e  u sua l  d i s t i n c t i o n  between 

t h e  ' t eno r '  and ' v e h i c l e '  o f  metaphors i s  dissolved.  

To decide what f e a t u r e s  ( i f  any) o f  t h e  modern mosaic poem a r e  new, 

t h e  t h e s i s  examines p o s s i b l e  precedents :  so -ca l l ed  ' p r e - log i ca l '  poe t ry ,  

t h e  a s soc i a t i on i sm of Romantic poe t ry ,  Leaves of Grass ,  Rimbaud's poems, 

~ a l l a r m 6 ' s  Un coup de dgs,  e t c .  The work of European avant-garde poe t s  

o f  t h e  1910s ( A p o l l i n a i r e ,  Cendrars ,  M a r i n e t t i ,  e t  a l . )  is considered 

i n  d e t a i l ,  and t h e  supposed o r i g i n a l i t y  o f  Pound and E l i o t ' s  poe t ry  is 

somewhat diminished when i t  i s  viewed a g a i n s t  t h i s  European background. 

Never the less  Pound and E l i o t  do c o n t r i b u t e  some t e c h n i c a l  innova t ions ,  

p a r t i c u l a r l y  i n  t h e  way t h e i r  poe t ry  combines 'hard '  and ' s o f t '  t e x t -  

u r e s  ( t o  use  Pocnd's terms). The t h e s i s  examines Pound's s p e c i a l  

'breakthrough'  i n  1919, and a l s o  t he  c l o s e  i n t e r a c t i o n  between h i s  work 

and E l i o t ' s  du r ing  t h i s  pe r iod  -- t h e  two men advancing ' l i k e  mountain- 

e e r s  roped together . '  

Mosaic poems demand a  new s t y l e  o f  ' reading by f i e l d . '  C r i t i c i s m  



needs t o  develop wags of t a l k i n g  about  t h e  exper ience of d i s c o n t i n u i t y  

a s  s e n s i t i v e l y  a s  i t  now d e a l s  wi th  con t inu i ty .  Approaches t o  The 

Cnntos t h a t  emphasize 'ideogrammic l o g i c '  t end  t o  be o v e r - i n t e l l e c t u a l  

and no t  a b l e  t o  d e a l  adequa te ly  wi th  t h e  more f l u i d  o r  d i scont inuous  

n spec t s  of the poem. 

The t h e s i s  exp lo re s  t h e  procedures  of mosaic poe t ry ,  i ts  va r ious  

s t y l e s  of 'jumping1 ( t o  use  Robert  B l y l s  t e rm) ,  ways of  u s ing  fragments 

evoca t ive ly ,  and ways i n  which gaps o r  s i l e n c e s  i n  a  poem can be charged 

with  meaning. S ince  c o l l a g e  i s  an important  f e a t u r e  of  mosaic poe t ry ,  

t h e  t h e s i s  a t t emp t s  t o  survey t h i s  development h i s t o r i c a l l y ,  d i s t i n g -  

u i s h i n g  i t  i n  some r e s p e c t s  from t r a d i t i o n a l  s t y l e e  o f  quo ta t i on  and 

a l l u s i o n .  

The mosaic poem i s  compared and c o n t r a s t e d  with  e a r l i e r  t ypes  o f  

poem-sequence. The doubts  expressed by E l i o t ,  Tate ,  and o t h e r  c r i t i c s  

about t he  coherence o f  t h e  modern long  poem a r e  answered by such e s says  

a s  ' D r  Williams1 P o s i t i o n '  i n  which Pound proposes  new i d e a s  of  order .  

But Pound's p o e t i c  p r a c t i c e  was s t i l l  more s u b t l e  than  h i s  theory ,  a 

d i sc repancy  a l s o  noted i n  E l i o t ' s  work. 

The t h e s i s  looks  c a u t i o u s l y  a t  t h e  analogy o f t e n  drawn between 

mosaic poe t ry  and modern p a i n t i n g  o r  film-making. It a l s o  examines 

t h e  ways i n  which t h e  music of  pre-modern composers such a s  Bach and 

Beethoven has  been used a s  a  formal model by mosaic poe ts .  

The t h e s i s  o f f e r s  a  d e t a i l e d  a n a l y s i s  of 'Canto % W I I 1  a s  a  

c r i t i c a l  experiment i n  ana lyz ing  t h e  r e a d e r ' s  temporal  exper ience of 

mosaic poe t ry ,  h i s  ' s h i f t i n g  g e s t a l t s '  a s  he exp lo re s  the ' f i e l d '  o f  

t h e  poem. The a n a l y s i s  s eeks  t o  c l a r i f y  t h e  way i n  which The Cantos 

combines ' Imagis t '  hardness  wi th  t h e  f l u i d i t y  of  Symbolist  poetry .  












