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ABSTRACT 

The purpose of t h i s  d i s s e r t a t i o n  has been t o  inves t iga te  
< 

t he  s ignif icance of urban imagery i n  t h e  work of seven 

American poets: Walt Whitman, Stephen Crane, Edwin Arlington 

Robinson, Robert Fros t ,  H a r t  Crane, William Carlos Williams, 

and Wallace Stevens. Although I have concentrated on the  

poetry, I have a l s o  ranged f r e e l y  over t h e  published wr i t ing  of 

a l l  these  men. 

My conclusions can be reduced t o  these  two propositions: 

1. That t h e  s ign i f icance  of a l i t e r a r y  c i t y  can be 

understood only i n  conjunction with an attempt: t o  explore t h e  

s ignif icance of o ther  l i t e r a r y  landscapes. 

2. The signif icance of t he  c i t y  (and o ther  landscapes) 

a s  metaphor is t o  be understood i n  terms of a bas ic  process 

whereby the  s e l f  is real ized.  This process is most simply 

represented geographically by a pa t t e rn  of withdrawal and 

re turn ,  with t he  c i t y  and wilderness f i gu r ing  a s  poles between 

which t h e  s e l f  moves. 

The second proposi t ion can be elaborated a s  follows: 

The process begins with the  individual  i n  a condition of 

a l i ena t ion  from h i s  cul ture.  This is cul ture ,  not j u s t  a s  a 

system of meaning and value, but cu l tu re  a s  a i n  which 

experience is ordered. A t  t h i s  point  i n  t he  process, t h e  c i t y  
% 

becomes a metaphor f o r  the  s t ruc tu re s  whereby a cu l tu re  orders 



its common experience. 

The most bas ic  ground f o r  s o c i a l  a l i ena t ion  is t h a t  these  

s t ruc tu re s  serve t o  cut  t he  individual  off  from experience. 
C 

The response t o  t h i s  a l i ena t ion  is a des i r e  t o  undergo a 

reductive process whereby o r i en t a t i ve  s t ruc tu re s  a r e  simpli- 

f i e d  o r  demolished. The aim of such a process, which has a  

~ corresponding metaphor i n  t h e  geographical metaphor of with- 

I drawal, is t o  r e s to re  contact with experience. 

The expe r i en t i a l  world is characterized by the  absence of 

s t ruc ture .  Its card ina l  metaphor is nature a s  wilderness (wild- 

ness) ,  though, again, the  c i t y  a s  oceanic and d i s loca t ive  can 

f u l f i l  a  l i k e  function. It i s  i n  t he  m e d i a t e d  in tercourse  

with such a world t h a t  t he  s e l f  is real ized.  A t  t h i s  point  a 

sense of meaning and value a r i s e s  as experience is ass imi la ted  

and integrated.  The r e s u l t  of such an in tegra t ion  is a s t r u c t u r e  

v a l i d  f o r  t he  self-a s t ruc tu re ,  we might note,  with no claims 

t o  permanence sr f i n a l i t y .  What is discovered i n  t h e  wilderness 

is not so  much a f i n a l  s t ruc tu re ,  a s  a  way of s t ructur ing.  

Which is what t h e  rea l ized  individual  brings back t o  t h e  

soc ie ty  from which he remains a l ienated,  A s  the  c i t y  can 'serve  

~ a s  metaphor f o r  s o c i a l  s t ruc tu re s ,  so  it can serve a s  a  meta- 

phor f o r  t he  s t ruc tu re  (and the  way of s t ruc tur ing)  t h a t  

might be-an i d e a l  c i ty .  The f i n a l  t a s k  is t h e  discovery of 

a  r o l e  t h a t  might f a c i l i t a t e  t h e  r e a l i z a t i o n  of t h i s  authent ic  

cul ture ,  






