http://researchspace.auckland.ac.nz

ResearchSpace@Auckland

Copyright Statement
The digital copy of this thesis is protected by the Copyright Act 1994 (New
Zealand).
This thesis may be consulted by you, provided you comply with the
provisions of the Act and the following conditions of use:
•
•
•

Any use you make of these documents or images must be for
research or private study purposes only, and you may not make
them available to any other person.
Authors control the copyright of their thesis. You will recognise the
author's right to be identified as the author of this thesis, and due
acknowledgement will be made to the author where appropriate.
You will obtain the author's permission before publishing any
material from their thesis.

To request permissions please use the Feedback form on our webpage.
http://researchspace.auckland.ac.nz/feedback
General copyright and disclaimer
In addition to the above conditions, authors give their consent for the
digital copy of their work to be used subject to the conditions specified on
the Library Thesis Consent Form.

Identity, Tradition and Globalism
in post-Culfural Revolution
Chinese feature films

Yung Adam Lam

A thesis
submitted in partial fulfillment of the requirements for
the degree of
Doctor of Philosophy in Chinese Studies

The Universiw of Auckland
2000

ABSTRACT
After the Cultural Revolution officially ended in 1977, China began its
reforms from 1978. Although the initial goal of the reforms was to improve the

nation's economy, changes soon took place across other fields ranging from politics to
culture, from society to the legal system. These changes throughout the 1980s and
1990s had a significant impact on the development of Chinese

film.

Contemporary

Chinese films reflect these changes either directly or indirectly.

This thesis studies the development of film in post-Cultural Revolution China
to the mid-1990s. The thesis argues that Chinese film experienced a shift of cultural

identiry from being subject to Chinese tradition to submiuing to transnational

globalism. The causes of this shift were a combination of China's o\rm reform
process and international cultural and financial involvement in the Chinese

film

industry.

In light of some Westem cultural theories, such as stnrcturalism, poststructuralism (including deconstruction). psycho-analysis and postmodernism, this
thesis examines a series of acclaimed Chinese directors and

films. Many of these

directors and films are internationally well known either for their cinematic
achievements or for the political conffoversies about their films. They are seen as
representative, especially when contemporary Chinese film is assessed from a cross-

cultural, global perspective.

In a new millennium Chinese cultural policies on film production and
censorship are changing. This thesis summarizes how the Chinese film industry in the
last two decades has responded to, and lrom time to time accelerated the counfry's

modernizati on. commercial izati on and i nternati onal i sation.
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