3 | LIBRARY
Te Tumu Herenga RESEARCHSPACE@AUC KLAND

THE UMIVERSITY OF AUCKLANMD

http:/Z/researchspace.auckland.ac.nz

ResearchSpace@Auckland

Copyright Statement

The digital copy of this thesis is protected by the Copyright Act 1994 (New
Zealand).

This thesis may be consulted by you, provided you comply with the
provisions of the Act and the following conditions of use:

e Any use you make of these documents or images must be for
research or private study purposes only, and you may not make
them available to any other person.

e Authors control the copyright of their thesis. You will recognise the
author's right to be identified as the author of this thesis, and due
acknowledgement will be made to the author where appropriate.

e You will obtain the author's permission before publishing any
material from their thesis.

To request permissions please use the Feedback form on our webpage.
http://researchspace.auckland.ac.nz/feedback

General copyright and disclaimer

In addition to the above conditions, authors give their consent for the
digital copy of their work to be used subject to the conditions specified on
the Library Thesis Consent Form.


http://researchspace.auckland.ac.nz/
http://researchspace.auckland.ac.nz/feedback

MicHAEL VOI.KERLING
X

IMAGES OF SOCIETY IN NEW ZEALAND WRITING

AN ExAMINATION OF THE SociaL ConcerRNs OF NEw ZEALAND
Wr1TERS 1960-1970

SUBMITTED FOR THE DEGREE OF DOCTOR OF PHILOSOPHY IN ENGLISH

AT THE UNIVERSITY OF AUCKLAND,
JuLy 31 1975




IMAGES OF SOCIETY IN NEW ZEALAND WRITING

An Examination of the Socjal Concerns of New Zealand
Writers 1960-1970 '

Every writer works within a particular social context which influences
the way in which he apprehends and attributes value to the experience he
represents in his work. This influence does not promote an absolute
uniformity of outlook among writers, nor does it necessarily limit the
formal possibilities open to them: rather it predisposes writers to
favour arguments or value experiences that confirm certain ways of
seeing society which, though they may vary in their emphases, are still
contained within jdentifiable parameters.

It is possible to describe the nature of the culture of any period by
defining the 'structure of feeling' shared by writers -- that blend of
theories and assumptions which constitutes the organising vision through
which their social concerns and aesthetic ideals achieve a formal
reconciliation. With the novel, this structure of feeling may be identified
by attempting to locate the point of vision of the writer as it is

stated in terms of social reality. For what is seen and rendered in the
novel represents an interpretation of social reality, an image of society,
stated in terms of the structure of feeling prevailing during the
-period in which the writer is working.

The purpose of this present study is to relate these general principles
to a consideration of literature in New Zealand concentrating on work
produced between 1960 and 1970. To do so necessarily involves an
examination of literature and criticism produced outside this period in
order, firstly, to define the values which are held in common within the
New Zealand literary tradition --that is to say, the structure of
feeling which prevails here -- and secondly, to discover how the themes
which are treated most consistently during this decade are subsequently
developed or, alternatively, resist development.

An associated purpose is to identify the themes which recur in the work
of writers whose approach to literature, and the forms they choose, are
otherwise very different; to illustrate the origin of these common
concerns in the structure of feeling which informs literary culture in
New Zealand; and to show how that structure is expressed in relation to
the new experiences and phenomena encountered here as a result of the
rapid social change which has occurred during the 1960s.

The argument of this study is developed mainly through an examination of
prose fiction, in particular the work of Frank Sargeson, Noel Hilliard,
Janet Frame, Maurice Duggan, Maurice Gee and Maurice Shadbolt. Criticism
and occasional writing -- particularly that found in popular magazines --
is also referred to.




What should be conclusively demonstrated is the extent to which the
structure of feeling which informs New Zealand literature has been
rendered obsolete by the recent rapid changes in New Zealand society;
that the assumptions about society implicit in this structure of feeling
prevent the writer from fully apprehending the nature of his experience;
and that if literature here is to remain a valuable source of social
knowledge, new ways of seeing -- and new forms which can effectively
express them -- must be developed.
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