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Learning to Live
Esther Fitzpatrick
The University of Auckland, Auckland, New Zealand

As a white educator in New Zealand | am haunted by my past and in turn haunt others. This is one
response to Derrida’s directive ‘Speak to the Ghost’.

Learning to live

A tattered script,

Unconsciously binding,

Haunts my becoming,

‘Locking up’

And ‘unlocking’.

Unconsciously I write on children’s minds?,

Haunting their learning.

A Theory
I puzzle, ponder, mull.
Thrash against ignorance.
Derrida shouts, ‘Speak to the ghost!?’
“What ghost? Where? How?”
‘To learn to live ... one must speak to the ghost?.

A traveller without a map,
I enter into the other world.
The ‘Touchstone stories’” of my childhood?,
The ‘Ancestors of my mind*".
My ‘Embodied self>’ learning through,

Being-in-the world,

Remembering being-in —the world,

Being-in-the world with others®.
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A Method
I search, seek, summon the ghosts,
Down dusty hallowed halls.
My finger follows the folds,
A letter, a will, a poem?
Crafted and kept,
Smudged by living hands.
| create a way,
A language of the Arts.
As Bricoleur’ | use the tools at hand.

I select and graft the pieces®,

I knit them together with paint and wire.

Sew words into a poem.
| perform the poem®
In the presence of others.
I dig down deep,
Secret forgotten places, in muscle and flesh.
I draw out memories,

Fragmented and frayed.

Living to Learn

And for a while we,

Being in the world of story™,

Embody the living tapestry,

Transform Art into an ‘utterance’™".

Disrupting the bindings, opening children’s minds.

Unlocking, enabling others,

To learn to live.

ISSN: 1444-5530 © University of South Australia

50



Journal of Educational Enquiry, Vol 14, No 1(2015), 49-51

References

1. Steinbeck, J. (1955). "Like captured fireflies". California Teachers' Association Journal, 51
(November).

2. Derrida, J. (1994). Spectres of Marx: The state of the debt, the work of mourning, and the new
international. (P. Kamuf, Trans.). New York, NY: Routledge.(p. xviii)

3. Maddison-MacFayden, M. (2013). This white women has journeyed far: Serendipity, counter-
stories, hauntings, and ekphrasis as a type of poetic inquiry. Morning Watch Journal of
Educational and Social Analysis, Special Edition: Narratives of becoming a researcher, 40.

4. Traue, J. (1990). Ancestors of the mind: a Pakeha Whakapapa. Retrieved from
http://www.recreationaccess.org.nz/files/traue_ancestors.pdf

5. Dion, D, Sitz, L., & Remy, E. (2011). Embodied ethnicity: the ethnic affiliation grounded in
the body. Consumption Markers & Culture, 14, 311-331. org/10.1080/10253866.2011.574834

6. Ibidp. 312

7. Kincheloe, J. L. (2001). Describing the bricolage: Conceptualizing a new rigour in qualitative
research. Qualitative Inquiry, 7, 679-692.

8. Gye, L. (2003). Halflives, A mystory: Writing hypertext to learn. Fibreculture Journal,
2(New media, new worlds?).

9. Spry, T.(2011). Body, paper, stage: Writing and performing autoethnography. Walnut Creek,
CA: Left Coast

10. Madison, D. S. (2012). Critical Ethnography: method, ethics, and performance (2 ed.).
Thousand Oaks, CA: Sage.

11. Maddison-MacFayden, M. (2013). This white women has journeyed far: Serendipity, counter-

Bio

stories, hauntings, and ekphrasis as a type of poetic inquiry. Morning Watch Journal of
Educational and Social Analysis, Special Edition: Narratives of becoming a researcher, 40.

Esther Fitzpatrick is a lecturer in teacher education at The University of Auckland, New Zealand. She
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ethnography, where as a bricoleur Esther draws on a range of arts based methods to explore ‘what it
means to be a Pakeha educator’.
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