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ABSTRACT
TRACKING HEAPHY: TRAVELS IN THE NEW ZEALAND LANDSCAPE

Charles Heaphy was a nineteenth-century artist, surveyor, explorer, politician and soldier,
whose work was inextricably linked with the colonisation process in New Zealand.
Heaphy’s views of the landscape were framed by pictorial and social interests, and his
travels were motivated by personal and professional concerns. This study focuses on
specific journeys largely undertaken early in Heaphy’s career, due to the wealth of material
available to document those times. The journeys assessed in detail are: his travels on the
New Zealand Company ship the Tory; his exploratory expeditions in Taranaki, the Nelson
region and the West Coast of the South Island; and his work with the geologist Hochstetter.
Heaphy’s paintings, drawings and lithographs are examined alongside his published and
unpublished texts in order to arrive at a more complex understanding of his oeuvre. The
relationship between Heaphy’s work and that of his contemporaries such as William Fox
and Edward Jerningham Wakefield is also considered.

This study investigates Heaphy’s work within the context of recent travel and landscape
theory, and uses these ideas to look at his representations as products of the colonial world.
Alongside such post-colonial considerations is a discussion of his use of numerous pre-
existing genres and conventions, and how those relate to the meanings of his depicted and
described landscapes. Some of those conventions, such as the picturesque and the sublime,
affect both visual and written material; others he utilised, such as in his hunting still-life and
bird paintings, were exclusively pictorial forms. It is argued that interpreting his work from
a single theoretical perspective would be reductive. The intertwining of these tropes with
his actual experiences of place and his underlying political motivations make possible multi-
layered readings of his works. By examining these various aspects of his travels and ways
of recording, this study aims to contribute to the discourse about colonial landscapes, and
the cultural construction of New Zealand.
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Zealand, shewing the site of the town of Wellington, the river and valley of the Hutt
and adjacent country, taken from the charts and drawings made during Col[one]l
Wakefield's survey, and now in the possession of the New Zealand Company, hand-
coloured lithograph (Thomas Allom), London: Trelawney Saunders, 18437, printed
by Hullmandel and Walton, ATL C-029-006-b

The Mahurangi Coastline, 1860s, pen and watercolour, 540 x 570 mm, Auckland
City Libraries, New Zealand Map no. 38

William Fox, Bird's eye view of Waitoi [Waitohi], [1848], watercolour, ATL C-013-
001

Thorndon Flat and part of the city of Wellington, [April, 1841], watercolour, 419 x
612 mm, ATL C-025-010

View of a part of the town of Wellington, New Zealand, looking towards the south
east, comprising about one-third of the water-frontage in September 1841 by C
Heaphy, Draftsman to the New Zealand Company, watercolour, 442 x 620 mm, ATL
C-025-009

After Charles Heaphy, Part of Lambton Harbour, in Port Nicholson, New Zealand;
comprehending about one third of the water frontage of the town of Wellington,
April, 1841, hand-coloured lithograph (Thomas Allom), London: Smith Elder, 1842,
printed by C. Hullmandel ATL C-026-001-b

After Charles Heaphy, Key to the View of the Town of Wellington, lithograph
(Thomas Allom), London: Smith Elder, printed by C. Hullmandel, 1842, 369 x 551
mm, ATL C-026-001

The anchorage at Massacre Bay, Aorere mountains in the distance, pen and sepia
wash, 219 x 283 mm, ATL B-043-004

The anchorage at Massacre Bay, Aorere mountains in the distance (detail), pen and
wash, ATL B-043-004

[The anchorage at Massacre Bay, Aorere mountains in the distance], pencil, 183 x
269 mm, Auckland War Memorial Museum PD 56 (23)

The Aorere Valley Massacre Bay Nelson, pen and sepia wash, 218 x 284 mm, ATL
A-147-006

Xii



142a.

143.

144.

145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

155.

156.

157.

158.

159.

160.

161.

162.
163.

164.

165.

The Aorere Valley Massacre Bay Nelson (detail), pen and wash, ATL A-147-006
[After S.C. Brees], Pictorial Illustrations of New Zealand. By S. C. Brees, late
Principal Engineer and Surveyor to the New Zealand Company, engraving (Henry
Melville), London: J. Williams, 1847, plate 1 (frontispiece), ATL PUBL-0020-01
After Charles Heaphy, A map of the North Island of New Zealand shewing native and
European territory 1861, lithograph, Auckland City Libraries

Mere-Mere from Whangamarino Redoubt [1863], sepia wash, 490 x 760 mm, ATL
C-025-011

[After photograph by Daintree], Aborigines of Australia; [Unknown], Natives of New
Zealand, engraving, from Hochstetter, New Zealand

After Charles Heaphy, Ko Paora Matutaera, chromolithograph (A. Meerman), 263 x
182 mm, from Hochstetter, New Zealand, frontispiece, Auckland War Memorial
Museum

Bruno Hamel, Limestone Rocks: Rakau nui, Kawhia, 1859, salted paper print, 155 x
210 mm, Auckland War Memorial Museum Album 84 p. 10

Bruno Hamel, Limestone Rocks: Rakau nui, Kawhia, 1859, salted paper print, 151 x
208 mm, Auckland War Memorial Museum Album 84 p. 11

Bruno Hamel, Maori Monument at Rotorua, 1859, salted paper print, 148 x 111 mm,
Auckland War Memorial Museum Album 84 p. 25

Bruno Hamel, Reception of the Exploring Party: by Takerei on the Waipa, salted
paper print, 142 x 194 mm, Auckland War Memorial Museum, Album 84 p. 8
Crater of White Terrace, watercolour, 393 x 605 mm, ATL C-025-017

[After Bruno Hamel and Charles Heaphy?], Te Tarata on the Rotomahana Lake:
Boiling spring with terraces of siliceous deposits, chromolithograph (A. Meerman),
1859, from Hochstetter, New Zealand, p. 410

[After Ferdinand von Hochstetter and Charles Heaphy], Taupo Lake,
chromolithograph (A. Meerman), from Hochstetter, New Zealand, p. 365

[John Johnson], [One of the volcanoes of boiling water at Rotorua], Jan 1847,
watercolour, Auckland War Memorial Museum, PD 19 (14)

Intermittent boiling spring near Rotorua, watercolour, 280 x 400 mm, Auckland War
Memorial Museum, PD 56 (85) p. 21

Intermittent boiling spring near Rotorua, pencil and wash, National Library of
Australia, Rex Nan Kivell Collection NK177.

John Johnson, View of Hoinemutu [Ohinemutu], the pah of the Boiling Spring,
Rotorua Lake, watercolour, Auckland War Memorial Museum, PD 18 (17)

[After photograph by Bruno Hamel], Waikite, intermittent fountain at
Wakarewarewa on the Rotorua, engraving, from Hochstetter, New Zealand, p. 427
Bruno Hamel, Waikiti, Whakarewarewa, salted paper print, Auckland War Memorial
Museum, Album 84 p. 20

Bruno Hamel, Te Tarata, salted paper print, 150 x 207 mm, Auckland War Memorial
Museum Album 84 p. 16

Bruno Hamel, Te Tarata, albumen print, Auckland City Libraries, 7-A15841

Bruno Hamel, Te Tarata, Rotomahana, salted paper print, 202 x 276 mm, Auckland
War Memorial Museum Album 84 p. 15

Daniel Mundy, Roto Mahana [Rotomahana] or Hot Lake District. Te Tarata Boiling
geyser, from the edge of the crater, autotype print, 205 x 256 mm, Auckland War
Memorial Museum, Album 86 p. 47.

Daniel Mundy, Te Tarata or Tattooed Boiling Geyser, front view, autotype print, 204
x 255 mm, Auckland War Memorial Museum, Album 86, p. 46
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Daniel Mundy, Rotomahana or Hot Lake District, Boiling Geyser called the Pink
Terrace, Front View, autotype print, 198 x 255 mm, Auckland War Memorial
Museum, Album 86 p. 50

Charles Blomfield, Pink Terrace, Rotomahana, 1893, oil, Auckland Art Gallery Toi
o Tamaki, gift of Sir Henry Brett, 1894

John Kinder, Te Tarata, the White Terrace, albumen print, 99 x 182 mm, Auckland
Art Gallery Toi o Tamaki 1988/17/49

John Kinder, Te Tarata. The White Terrace. Rotomahana. 1866., watercolour, 180 x
320 mm, Auckland Art Gallery Toi o Tamaki on loan from The Fletcher Trust Acc.
No. L2003/8/25

William Fox, Te Tarata. The White Terrace. Rotomahana, watercolour, 232 x 820
mm, ATL WC-039

William Fox, Boiling mud pool near Te Tarata. Rotomahana., watercolour, 206 x
282 mm, ATL WC-035

William Fox, O Hapu, perpetual geyser nlealr Rotomahana, watercolour, 255 x 316
mm, ATL WC-037

After Julius Haast, The Southern Alps: View from the mouth of the River Grey, from
sketches by Dr. J. Haast., engraving, from Hochstetter, New Zealand, p. 480.

After Julius Haast, The Glaciers on Mount Cook and Mount Tasman, 1866,
chromolithograph, from Hochstetter, New Zealand, p. 498.

After Julius Haast, Ansicht der siidlichen Alpen von der Spitze des Black Hill
Provinze Nelson, lithograph, from Hochstetter, Novara, plate no. IX

[Whakari or White Island, View of the Crater Looking N.W. from Crater Margin],
watercolour, 393 x 605 mm, ATL C-025-018

View from margin of Crater Looking N.W., watercolour, 272 x 190 mm, Private
Collection, Basel. Reproduced in Gordon and Stupples, Charles Heaphy, plate 12
Francis Towne, Toward the Head of Lake Como, 1781, pen, ink and watercolour,
Tate, TO8556

Francis Towne, Neptune’s Grotto at Tivoli, 1781, pencil and watercolour, Tate,
TO08188

Cave Gt. Barrier Id., watercolour, 385 x 283 mm, Auckland War Memorial Museum
PD 56 (85) p. 14

After JM.W. Turner, Fingal’s Cave, 1834, engraving (E. Goodall) from Walter
Scott, The Complete Poetical Works, title page to vol. 10 (1834), Tate

After Charles Heaphy, Motu roa an der Mercury Bay, Nordinsel, chromolithograph,
from Hochstetter, Novara, p. 80, University of Auckland Library Special Collections
The Crater of Rangitoto Island. 960 ft. high, no. 1, 420 x 545 mm, watercolour, ATL
C-025-001

Richard Wilson, Llyn-y-Cau, Cader Idris, c. 1774, oil on canvas, 511 x 730 mm,
Tate N05596

Rangitoto Id., Extinct Volcano, No. 2, watercolour, 432 x 550 mm, ATL C-025-002
Pakihi or Sandspit 1d. Thames, sepia wash, 280 x 400 mm, Auckland War Memorial
Museum PD 56 (85) p. 9

Browns Id. and Rangitoto. No. 4, watercolour, 432 x 635 mm, ATL C-025-013
Bream Head Whangarei. No. 7, watercolour, 491 x 691 mm, ATL C-025-012

John Kinder, Manaia, Whangarei, watercolour, 207 x 340 mm, Auckland Art
Gallery Acc. No. 1937/15/54

Crater with recurved side, Otahuhu. 1868, pen and ink, 250 x 350 mm, ATL A-147-
010
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After Charles Heaphy, The Southern Alps: View from the mouth of the Arahura or
Brunner River on the West coast, chromolithograph, from Hochstetter, New Zealand,
p. 38

Cascade Point, watercolour, Auckland War Memorial Museum PD 56 (66)

Milford Sound cliff 2000ft high, watercolour, Auckland War Memorial Museum PD
56 (70)

Harrison’s Cove, Milford Sound, watercolour, 365 x 467 mm, ATL C-025-019
Alfred Burton, Milford Sound, Harrison’s Cove, albumen print, 140 x 202 mm,
Museum of New Zealand Te Papa Tongarewa O.000866

John Buchanan, Milford Sound, looking North-west from Freshwater Basin, 1863,
watercolour, 222 x 509 mm, Hocken Library

Alfred Burton, Milford Sound — Barren Peaks and Bowen Fall, albumen print,
Auckland War Memorial Museum TR650 B974

Lady Bowen Fall, Milford, sepia wash, Auckland War Memorial Museum PD 56 (3)
Alfred Burton, Acheron Passage, Dusky Sound, reproduced from original collodion
glass-plate negative, Museum of New Zealand Te Papa Tongarewa C.015271

Franz Joseph Glacier, pen and ink, 238 x 349 mm, Auckland War Memorial
Museum PD 56 (65). Reproduced in Gordon and Stupples, Charles Heaphy, plate 4
(verso).

Bounty Cove, Bligh’s Sound, sepia wash, 254 x 355 mm, Auckland War Memorial
Museum PD 56 (4). Reproduced in Gordon and Stupples, Charles Heaphy, plate 5
(verso).

Alfred Burton, Lake Ada — Milford Sound, reproduced from original collodion glass-

plate negative, Museum of New Zealand
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A MAP OF NEW ZEALAND INDICATING THE KEY PLACES OF HEAPHY’S TRAVELS AND
ROUTES OF MAJOR EXPEDITIONS

@%Whangarei
North Island

i:';gGreat Barrier Island

Auck.aw\

-Rotorua

9 Lake Taupo

T
/

v

Nelson
gt d L. Rotoiti
SL. Rotoroa
V“-\\
=1/
South Island
Milford Soun )I
¢ /
é Key to sketched route indications:
.............................. Heaphy, Stokes and Park 1840
ﬁ -------- - Heaphy, Brunner, Fox and Kehu 1846
_f\‘wr\, ~7"~---Heaphy, Brunner and Kehu 1846
‘glf-"“\_f"_ (South Island routes taken from Taylor, Early Travellers, p.
185)

T
A{fj

XVi




